LESSON 10 KANJI MEMORIZATION TECHNIQUES
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387 BUTSU, MOTSU, mono A % JINBUTSU ~  persem
THING 4 SHOKUMOTSU  food
8 suokes % ~ % TABEMONO

B s cow 97. 7 is an NGU charscter now used to mean not, but it originally depicied
variety of streamers < (sil lised as a minor meaning in Chinese). Here t lends:
meaning of variety, thus giving variegated cow, a reference 10 & type of cow with§
motld hide. 387 then came to mean creature, and then thing in  broad (but usually s
gible) sense. Suggest iaking %) a5 'hing’ with four legs.

Mnemonic: COW IS A THING WITH FOUR LEGS
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many, much / 7}/ muito / macho
maybe b/ provivel/ qizds
many 44/ numeroso, muitos/

more or less / -/ mais ou menos
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TA, i £ 8 TASU  majority, mass

% At et

163
6 strokes %8 ¥ 5 OSUGIRU  toomany

Evening 7 44 doubled 1o indicate pluralty. Thus many evenings/ often, fially just
many.

Vinemonic: MANY EVENINGS
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143 SHO, sukoshi, sukunai % 4 SHONEN ayouth
AU\ rew, aLmTe 2t SHOSU minoriy
4 strokes. % & TASHO ‘more or less.

Originally +}. As small +1+36 but with four points instead of thre, o suggest smaller
size. It originally meant tiny size but s now generally applied to quantiy rather than sze.

Mnemonic: SMALL WITH JUST A LITTLE EXTRA
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236 OKU, ya & L OKUID roof
STORE, BUILDING R KOYA bt
9 suokes # ¥ R PANYA bakerty)

7 is an NGU charscte meaning corpse, derived from  slumped figore 7. In com-
pounds it can also mean buttocks or, as here, slump in the sense of relax. & is.
(and stop) 875, which also acts phonetically to express room (in fact, some scholars feel
it used as a simplifed form of room 57 136). Thus a room where, having ar-
rived, one can relax. This came by exieasion to mean house or bullding, and in Jap-
ancse s also used of tore and by extension torekeeper.

Mnemonic: ARRIVE AND FIND CORPSE IN STORE BUILDING
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w tga BET otoko  man/¥H/1
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(7)2 Bt e ARG danse  male/ WA/
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54 DAN, NAN, otoko % F DANSHI oy
MAN, MALE 2 %) CHONAN  eldestboy
7 swokes 5 % OTOKOGI  gallanry

Usually explsined as the strength f7 74 outinthe fields @ 59, though there isalsoa
theory that @ was used purcly phoneticaly @ cxpress a word reliable, to give a meaning.
of reliable strength.

MAN PROVIDES STRENGTH IN FIELD
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35 1O, NYD, NYO, onna, me % # JosEr

WOMAN % JF NYOBO
3 strokes

‘woman

wife
%O F ONNANOKO  gin
77om 4 pictograph of a kneeling woman with outstretched arms z

Mnemonic: KNEELING WOMAN
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9 * KA, hana 7 H KABEN petal
FLOWER, BLOSSOM T X HANABI fireworks

e % s
blossom viewing

Grass/plant 7 derived from a pictograph of growing planis ¥ 1o # 0 4+ 10+t )
plus change (& 238 q.v, to give a meaning of change in state of plants,
soming

Macmonic: FLOWERS APPEAR WHEN PLANTS UNDERGO CHANGE
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171 CHA, SA * D A CHAWAN teabowl

TEA, ANNOY %% CHACHA  interruption
7] SR I SAKA  teaandcakes

Formerly also ., incorrectly showing tree. - 69. *# is plant 9, while & is a simplifi-
cation of ample 4 800, The later s used phonetically to express bitter, but its semantic
role is unclear. Bitter plant is a eference to tea. The very oceasional use of 171 1o mean
annoy or similar may deive from bitter.

Maemonic: AMPLE TEA PLANTS
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SHOKU, SHIKI, iro 4 & KOSHOKU amorousness.
COLOR, SENSUALITY £ ¥ SHIKISO ‘pigment
6 strokes @ GINIRO silvercolor

B. Un shows aperson bending. /€ also shows a person bend-
ly kneeling, but used to indicate bending body in general). Thus one person
ver another bending person, which was a eference o the sex act. sl rtans

comoratons, especaly inJapanese. I ot compleely clear how it came to
csor. Howeer, many scholars el that it was used t0 refr o sexual partner,|
aty from & mle perspecive, and that it then came t0 mean sexvally attractve,
= e to attractive prety in 3 genealsense and then by ssociatio 1o color-

COLORFUL TALE ABOUT BODIES BENT IN SEX ACT
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101 KYD, oshieru # £ KYOKAI church
TEACH # % KYOSHITSU  classroom
11 stokes # % F OSHIEGO pupil

Formerly #4. and originally A, showing that § is not filial picty % 860 qy. *
(now #)isthe umeues(juidu/ emulation as n 10 q.v., while §/  is child
25, A/AC shows a hand holding a cane or stick, and means strike/ coerce/ cause
{0 do (sometimes interchanged with £/ . showing 3 hand holding a whip). Thus
foree a child to emulate, ic. teach. Sce also 197,

Mnemonic: CANE IN HAND TEACHES CHILD STICK ARRANGING
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136

‘),’ SHITSU, muro ¥ SHITSUNAI indoors
§ ROOM, HOUSE JE # KYOSHITSU living room

9 strokes % #& MUROTSU placename

v is roof 28. £. s arrive §75 q.v., here acting phoneticaly (o express stop and also
ending  similr dea of rrive and stop (fom an arrow sinking in). Thus place under
roof where one can s(op, i. a Foom. By extension it is sometimes used to mean
house or household.

Mnemonic: ARRIVE AT ROOFED ROOM
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204 1O, kata 74 HOGAKU direction

SIDE, WAY, SQUARE, 77 OYAKATA boss
DIRECTION, PERSON .77 MIKATA way of looking
4 srokes

Surpisingly obscure. Popalaly fet t derive from  picogrsph of a tethered boat 5
Swingingin the dirction of the current. Ther i cvdence to upport the view that i
Shows  bos s 1815), though echricaly i s probably two botsthered togeher to
form a square (squae being the main mesning of 204 in Chincse). However, many
scholars e that 204 i fct derivesfrom a plow, ad i n old form 4 as well st
similaity to swordblade /71 181, Direction ca then b tken 35 3n ssocaed des,
from the ln ofthe plowed farow. Side and way can be taken a5 extended meanings
from direcion (from e ideaof over that way),a lso person (orignally an ndiect
and usualy polite efeence). No one inerpetation s 0 satisty sl mesnings, Gough
some of thesc may have been borowed. The most kel explasation i that there wee (o
scparae picographs in exisence, on being bows eherd o form  squre, he ther &
plow.

Mncmonic: BOTH BOAT AND PLOW CAN POINT THE WAY
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Please go to the direction of
that flag.

= j BosshnioTcran

direction / person




image38.png
BAN MU JUNBAN  order, um
TURN,NUMBER,GUARD % A BANNIN  wachman
12 strokes. — % ICHIBAN  number one

% showing feld ) 59 and rice 3201, Atsome sage . became £,

* & confusion with rice plant % 81. The planting of rice in the fields followed

faeser aad also involved working by roster, .. in turn. Roster also led by asso-
= guard (duty).

RICE SOWN IN FIELDS BY NUMBER, IN TURNS
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‘They take turns harvesting rice

% % ) inthe ice feld (E3).
= WEcBAoRETRLST.
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GO & ¥ BANGO ‘number
NUMBER, CALL, SIGN 7 % GOREI command
5 stokes . GOKYU ‘wailing

dy $R . /& is an NGU character meaning tiger. “Though it looks like a variant of
& 374 tis in fact derived from an extremely stylised pictograph of a tiger that ap-
o have ccentaied hefans. g G0 7 10 3§ ), and o al inins and purpses
s mass o claw and fang. A/ 1L s et 0 be legs 39 used dcographicaly,and
dropped in most cases in compounds. O is mouth/say 20. 5 is a CO character mean-
secking an exit, nd shows & waterweed_twisting up (0 the surfce before
g out flat. Thus ¥ indicates a call that s loud and/or drawn out, .. that is pre-
by a certain build-up such as the gathering of breath. 281 originally referred to a ti-
s call hen came 0 mean loud callin gencral. Number is an extended meaning
calling out a person's name o number, s inthe army, and sign i simila exiension
designaion.

acemonic: MOUTH CALLS NUMBER OF TWISTING WEED
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L o %2 mats summer /4% / verdo / verano
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KA, GE, natsu V) B SHOKA  early summer

SUMMER # B MANATSU  midsummer
10 strokes B % NATSUMATSURI
summer festival

y writien 19, showinga person dancing (symbolised by stopping and stating.
438 qv) holding (symbolised by hands £ 4) a mask (represented by head & 93
o exacily it came 10 mean summer s notclea. Some scholarsclaim it was bor-
perely phonetically, bu ts complexity suggests otherwise. Presumably summer
‘with a paticular dance o estval. Suggest remembering R s the shape of

legs.

: MASKED HEAD AND CROSSED LEGS IN SUMMER DANCE
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s 50 hot in summer. A person
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e EYY fuyn winter {74& /inverno  invierao

x DAfkAG SOUTA  fayuyasumi Vi ecion AL éria d
A i one de iviemo

~ AR EUENS fuyufuku  winter clothes 71/ roupas de i

5)
O k51 E3HATD tomiisors whibermae!

445 hiberna




image46.png
T0, fuyu % & TOMIN ibernation

WINTER £% TOKI _ winesseson
5 strokes. %1 % FUYUSHOGUN
~ Jack Frost

. Formerly also %, and carier £ and 2. The exac meaning of X i ucler,

itis known to have acted phonetically 10 express gather together/become com-
There is some evidence 1o support a view that it represents hanging ropes tied

r (ce 306, sl by some scholrs o be opes o which e et wes hung

winter. £/ is the prototype of ice 4 378. Thus when ice becomes com-
ie. winter. Suggest taking /R as sitting crosslegged.

SITTING CROSSLEGGED ON WINTER ICE
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S W TN Ekoledcerauer,
~ T o -
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PO = atsui hot (a5 calor  calor
Bxs BN atsuss heat/ 619 /o caor/ el calor

§ the st summer heat 2614/ o
e EAL:  mahe G el verino
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313 SHO, atsui i % KOKUSHO _intense heat
HOT (WEATHER) i % #5 HISHOCHI  cool reson
12 stokes % X ATSUSA heat

Formerly § . g issun 62. /% is person 298 q.., here acting phonetically to
xpress burh an possiblyalo lending lose connoatonsof much (much/many being an
occasional connotaion len by 298, et o drive from s idea of various bitsan pieces).
Thus (much?) burning sun,i.c. hea.

Mnemonic: PERSON UNDER HOT SUN
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Aperson () under the sun
(8) fools hot

FoFoXuuer.
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samuicold in/ #5 fio/ fro

samusa  coldness/ 4 /o frio/ el flo

Kampa cold wave / 5%/ onda de fro.
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KAN, samui
coLp
12 stokes

obscare. Formerly ., andinsncientimes B, (/¢ s rooffbuilding
A/ is ice 378, possibly symbolising winter. 33 (also %) appears to be plants 9.
5 a7pears 0 be  referenc 1 the cusom o biding stra o rushes o the outside of

‘o insulte it agains the coldof winer. Suggest taking 4 13 well 1470 and 7%
i vaiant of six 7% 76

BUILDING'S SIX WELLS ICE OVER IN COLD
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SHU, ovarueru # A4 SHUTEN  end, terminus,
FINISH # 1k SHUSHI  termination
3 Mstokes #1 ) OWARIni finally
~
'y #6andonce S and 3. Qs felt 0 be a pictograph of ropes with a knot
end (10 prevent fraying), and §Q 1o be ropes tid together. Ropes tied together
=< 10 knot, which by association meant tying off and thus finishing. Thread &
s added laerfor clarity. Suggesttaking - as winter 182.

ic: THREADS
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Our relationship lasted for a long
time ke a thread (), but it

@ﬁ %x ended i winter (%)

=

ENS ™ Ursofifuiorscl
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P EIAE L2
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TmHY BIe

@ stz 0 tomis

akarui  bright/ < claro /luminoso,
ashita®  tomorrow /4%, 92 amanha
s tomortow /4%, 9% /amant

setsumé suru (o explain /45645 explica
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b MEL MYQ, akarui, akeru %1 1 MEIHAKU clarity
H CLEAR.OPENSRIGHT 51 i MYONICHI  tomorow
8 strokes. 14} 7 AKEGATA dawn.

fen @ 62andmoon A 16, both symbolising light. Thus very light/bright. Open
= associated idea.

Jscmonic: BRIGHT SUN AND MOON GIVE CLARITY
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With the sun (E) and the moon
() togetner, it becomes bright

ralermIehoeny. Hac
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11 stokes I8 HEYA® room

BU, BE # £ BUBUN part
i PART, SECTION, CLAN 1§ & BUZOKU e
3

Once witen §8. §/ 5 isvilage 355. 3 /% isnotssy §/3 274bur
characcr meaning spi. It ctymology is nclear, though © s presumably mouth
Thee i some suppor for aview that %, is avariantof ., the od form of ot
FU) $72.v. The lter oiginlly indicsid a bud emerging from a whorl of v,
=2y thus indicatc coming out, giving % 3 meaning o that coming out of the
1t should be noted that i compounds 7 often seems 10 be assciati boh with
g growing. boh of which ca be nterpreted s derved meanins of 5.
oot swictly speaking, of  itself. It should also be noted that a combination oF
5 mouth deinitly xiss as the characier deny & 962 .., which leally means
the negating sound 'fu’ with the mouth. Thus,if the 3. parof - 103
of F ., this would mean that £ i ipso facto vaian of ,asing e posibiliy
spit similarly derives from making the sound ‘fu’ with the mouth. Unforts.
ot only is the etymology of % unclear, it role here (both semantic and/or phonetic)
850 unclear. Some scholar claim tha it lends a mesning of divison, giving division
at of a village and hence clan. However, 384 is known to have once refered 1 8
clan in ancient China, thus suggesing that the lan was associred with  vllage
FU . From tis point opnion i forher divided, some scholars clsiming thathe
s division and hercesection /part i the result purely of bormowing or miscopy.
Gavalving divide 31| 1813), while othes ake th vilage in quesdon t0 b 4 clvision
ofa asger adminisirative isric. Sull xhrs see it  villge of utcass(rom spi
jec). Suggest aking 35 a5 stand 73and O as (open) mouth,

ic: CLAN STANDS OPEN MOUTHED IN PART OF VILLAGE
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Tokyo Prefecure/ £ prefetura
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355 TO, TSU, miyako i TosHI city
CAPITAL, METROPOLIS i %5 SHUTO capial
11 strokes. B4 TSUGO  circumstances

i not hill 229 but an clement meaning village, deriving from the NGU character village

@ (once B, felt 10 show an enclosure 0 and a siting person 2 , indicating at case).
3 is person 298 q.v., acting phonetically to express gather and also lending its connota-
tions of many and various in addition to person. Thus village where many and
various persons are gathered, ic. a big town.

Mnemonic: METROPOLIS IS VILLAGE OF MANY PERSONS
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mtropolis

Ata bus stop, a person (¥) is
waiting for a bus bound for the
metropoli.

e, Kflichicrae
#oTust,
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178 TEN, mise, tana 15 R TENIN store clerk
STORE, PREMISES % JE YOMISE  mightsull
8 strokes JE 2. T TANADATE  eviction

7 is building 114, & is divination 1491 .., here acting phonetically 1o express a
range/ display and probably also lending its own idea of arrange and announce.
Thus building where goods are arranged on display (and announced?), ic. a
store. Itis sometimes used of premises in general. Suggest taking § i its commoner
‘meaning of occupy.

‘TORE OCCUPIES BUILDING
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B0, isogashii L1C TABOm  verybusy
BUSY 1 HANBO pressureof work
6 strokes 1€ B BOSATSU

being worked todeath

# is heart feclings 147. < is die 973, here acting phoneticaly to express be busy.

possibly also lending a figurative meaning of dic. 1306 originally eferred to one's

being busy (1o the point where it ies can ake no more?),  reference to being,

tered! pressured. Now busy in a broader scnse, with particular connotations of
(as opposed o taffic etc).

-monic: HEART DEATH THROUGH BEING TOO BUSY
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@ S e (SO kudumono fruit/ A4/ fruia fruia
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R B DASOTS erbutmsn ykiand e someing 135
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