LESSON 13 KANJI MEMORIZATION TECHNIQUES
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My older brother is a walking

YR O big mouth ().
-

RuXferres,

older brother




image6.png
267 KEIL KYO, ani A 5 FUKED guardians
ELDER BROTHER 5 5% NISAMA * Elde Brother
S sokes 5 % % KYODAIAI brotherly love

Once writien ., showing a person crouching 439 and a mouth © 20, indicating.
speaking. There is some disagreement over th role of crouching figure. Many scholars
claim tha it was used phonetically 10 express big and also lent similar connotations of it
‘own (ic. a big person bending 1o be on a level with other persons), and that 267 originally
mean big words/ exaggeration before coming to mean big in general and finally big
brother. However, there i lte obvious evidence to support this claimed early meaning,
and no explanation a5 1o why big (person) K. 53 was not uscd. It seems equally if not
more likely that the ideograph indicated a person associated with speaking, namely
an elder brother whose role was o advise and represent his younger siblings. The occs.

fonal use of 267 to indicate big can then be scen as deriving from big brother, rather than
vice-versa.

Mnemonic: ELDER BROTHER IS ALL MOUTH AND LEGS
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older sistr i 0 woman ()
it a9

-4 e
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SHI, ane 3 A NEESAN®  elersiser |
ELDER SISTER S ANEUE  Eider Sier
Bmkes 584855 SHMATTOSH serciey

. is woman 35.  isconfsinly similar 1 indingon  sake/ oeder
Sty 177 v, but i tken 0 be  vine winding round astake 0 5y
Srowth and by asocition starting point. 1 aso acts phoneically o Expess
s female sarting point, messing te st borm daughies an beoce elder
o o 28, bt became confsed with ity 5. 130, whic lends b0 mean-
e st posetcally o xprss st

ELDER SISTER WORKS IN CITY
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My younger brother piays win
the bow (3).

Bubclver.

e




image10.png
177 W TEL DAL DE, otito F % SHITEL sons.
YOUNGER BROTHER % F DESHI pupil
7 strokes 5 KYODAI brothers

Once writien % Yisa stake, il tcchiicaly listed a an NGU character X, with that
‘meaning but now usually found as an NGU character stake %, that adds wood .69. 2-
shows binding, which was nccessary as 3 gip since siakes were used as weapons ( §

overlaps with %, the prottype of Lunce/alberd 493). There was aset order o the man-

acrofbinding, and hence 177 lso ame to mesn sequence o order. i can sill b used

in this sense in Chinese, though it is generally replaced by order W 339, that adds bam-
boo ¥ 170. By associion he idesof rder ws slso appicd o soms ina family, espe-

ially thos ather thanth edest, ince age-order wasan mportant factor n ranking.

Muemonic: YOUNG BROTHERS PUT IN ORDER AS BINDING ON STAKE
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Awoman () and the tree
that has not yet (%) grown.

; itmeans *a younger sister.”
—
HesrBok orilioze

younger sster .

[N





image12.png
- MAL imito 5 8k SHIMAT sisers
; YOUNGER SISTER % £ IMOTOBUN ‘sister’
8 sirokes 40k REMAL  your sister

Weman ¢ 35 and immature & 794 q..
\semonic: YOUNGER SISTER IS IMMATURE WOMAN
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family / eribe

Bf-m

Undr the lag, people potect
their family wih thei arrows
)

oF. kekikedorr,





image14.png
= Z0KU B KAZOKU family
‘ CLAN, FAMILY £ MINZOKU nce
1 siokes i SHUZOKU wibe

e wriien Y, showing an arrow £ //& 981 under astreaming banner ~~ted
s crude pole ¥ . There is some disagreement over th exactrole of these clemens, but
s scholars take them 10 indicate a musering o rallying of arms under a banner, with
e e of people forming a group eventualy leading to clan and family. It can also
fecasionally mean gather. The modem fomm of sucaming banner, - , derves from a
faster confusing stylisation . Suggest uaking itas side # 204 and person > 39.

Meemonic: PERSON WITH ARROW IN SIDE IS ONE OF THE CLAN
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Thiss the shape of thethread
{F onaspool

21N\ % % (% Fheoier,

thread




image16.png
SHI, ito Mk sEsH silk making

THREAD %% KEITO  woolenyam
jR Gsokes A Y TOMAKI  treadrel
2 pictograph of askein of yarn R, originally doubled 5§ .

[scmonic: SKEINS OF TWISTED THREAD




image17.png
1400 SHO #B ST SHOKAI  introduction
TP rrovuCE, INHERIT #7% SHOKAISHA e

11 strokes. #4414k SHOKAUO
e of nroducion

fis thread 27. 3 is summon 1357, here acting phoncically to express join and pos-
Sibly also ending supporting connotations o gather/ muster and thus bring together.
1400 originally meant to join threads, and was later used by association to mean put
people together, ic. o introduce them. Inherit is an associated meaning, from the
e ofjining treads n a fgurative sease.

Mnemonic: THREAD ONE'S WAY TO INTRODUCTION AFTER SUMMONS




image18.png
1059 KAL A KANYD i

MEDIATE, SHELL " # KAIKAKU
‘ 4strokes H C# 1 JIKOSHOKAI
selfin

cven sea shell, and on the other 0 the idea of being between things, giving by
sion mediate. Suggest taking /™ as an arrow,

Mnemonic: SHELL PROTECTS MEDIATOR FROM ARROW




image19.png
‘When the sun (8) rises,
people stand up (17) and
make sounds.

Brfsr. Kaudskrot
HerTer,




image20.png
6 i ON, IN, oto, ne % ONGAKU music
SOUND F ¥ SHIN consonant

[= T 5 ¥ HATSUON pronunciaion

Once wrien § . The old form of spesk % 274 qv., . with theaddiionoftongue
- inside the mouh 0 1 show greatr vocalisaion, . shoulsing. This led o jus
sound. Suggest taking 3 as rise/stand 73,and B assun 62.

Mnemonic: SOUND OF RISING SUN




image21.png
Peopie (A) mmmmﬁ

?p L’ o, ot ot 5 v pen
DA “%—’ %@\D kevdehocanstiot

e
cosing




image22.png
84 KA, uta, uta R Lo
SONG, SING % TANKA  shomverse
14 srokes 4 % KAZOEUTA
Countog thyme
Lack/ gaping mouth R 471qv. and % . The ltieris an NGU character that doubles
P16 . Tcan mean clde bother resumably ssocised wih pemission o po-
i, bt hre acts phoneticalyto xpres the sound KA double, . KA-KA. This
e anent Chinese equivlent of TRAJLA-LA, and indicstd singing. From i It
e measing of emerge from the mouth 8T may alo at 1o reinorce gaping mouth
7 - Thus KA-KA from a wide open mouth.

Maemonic: GAPING MOUTH SINGS THE CAN-CAN




image23.png
picrure

Pric

They meet () and make an

‘embroidery picture.

%27, LLnsTIoRERY
1.




image24.png
) )\ KAL E # i KAIGA picture,painting
PICTURE N # KUCHIE frontispiece
12 strokes. # A EHON  picwre book

Formerly 4 . Thread A 27 and put together/meet 4§ /4 §7. Originally embroi-
dered picture, now picture in general.

Maemonic: THREADS MEET IN EMBROIDERED PICTURE




image25.png
You measure rice () and

NI : s reciots o 560
> e N
= TR RORPOMIE
| UESS

ingredients / fare





image26.png
9 Iry] RO A GENRYD  raw
MATERIALS, MEASURE, f4& RYOKIN  charge.
CHARGE #3 RYORI
10 strokes

Rice ¥ 201 and measure 5+ 1633, and originally meaning measure rice. In thae
gard it s similar to measure £+ 81 q.v., but whereas 81 came o connote sorting, 599
crally came to connote rather the substance itsclf, as well as the quantity. Chs
felt 10 be an associated meaning, from the idea of apportionment.

Mnemonic: MEASURE OF RICE HAS FIXED CHARGE




image27.png
The king (E) logically thought
‘and made therico felds (E3)

Fhuliadiceic daze
fiuzur,




image28.png
11 stokes % SHINRIGAKU

¥ RISEI reason
fz REASON, RATIONAL % MURI  unreasonable
Porchology

% is jewel 102. '€ is village 219 q.., here acting phonctically to express split and
also lending its own loose connotations of divide (from paths dividing the fields). 220
originally meant 1o split a jewe (still retained as a minor meaning in Chinese). This
volved splitting along the natural line of cleavage, which required considerable attention.
Thus 220 came to mean act carefully/ handle/ manage (also sl retained in Chinese),
and also came 1o indicate concentration, leading to the idea of using the mind and
hence the associated meaning reason(ing)

Mnemonic: KEEPING JEWELS IN VILLAGE IS REASONARLE
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Don't take my ear.

L @9\ ol ehs ko,




image30.png
301 SHU, toru I 48 SHUTOKU  acquisition
TAKE, CONTROL It b [ff + TORIDASU take out
8 strokes. 45 GYURUS  comrol
Avand 2 {aking hold of an ear W 29. Usaally explained as sizing a person by he
car with theexplanation often extended o ripping off thecar of  prisoner of war s sy
bol of capture. Ripping off an ear by hand would be no easy matter but it should be noted
thatthere s 2 CO characer B , using earand cut 1] 181, which means cuting o a pris-|
oner'sear. This was actually a punishment rather than  symbol of capture, bt t may sc-
count for the popula misintrpretation of 301. It scems more likely that th car actualy
representcd an animal's car. When seizing an animal that may bie or gore the car is te.
safest part o take hold of. It i also a tender pat, both for animals and humans, and thes
= imporant part when attemptin o control or subdue these. Thus hand holding ear
rpresented both seizelake and control, though the later is now a minor meaning

Mnemonic: HAND TAKES CONTROL OF EAR
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image32.png
ss8 DO, hataraku % # RODO
WORK & F HATARAKITE
13 strokes. % % # HATARAKIMONO

A ‘made in Japan' characer, though it is now also used in Chinese, ideographically
bining person £ 39 and move § 362 to express the idea of being busy and w:
ing.

Mncmonic: WORKING PEOPLE ON THE MOVE




image33.png
~ People offer things and pray for
rich harvest at a shrine.

0
ji = ?:f: ke shreLcifie
ol ! Sosr.

company / shrine




image34.png
SHA, yashiro # £ SHAKAI
SHRINE i JINA S
7 strokes. A SHAIN

‘company employee

695 q.v. £ is ground 60. The ground around an altar

wic: ALTAR GROUND IS SHRINE




image35.png
One of the sheop (%) rested
and carme lat.

Fuhrrorro, fincr
v

lace




image36.png
157 < CHI, okwreru, osoi 3 % CHIKOKU  lateness |
TARDY, SLOW, LATE 3 # CHICHI slowly
12 strokes 2 B% % OSOZAKI late blooming.

|Formerly 1 . i_is movement 129 J is an NGU character now used to mean rhinoc-
eros. I comprises tail £ 1734 and cow 4 97, and originaly rferred to bovine.
| beasts in general. Here it acts phonetically to express slow, and also lends similar conno-
taions o ts own (cf. English bovinc). Thus slow mosement. The moder form uscs
steep 3% 986, primarly a3  graphic smplification. Suggest aking s corpee 236,

Maemonic: MOVE LIKE A SHEEP'S CORPSE -- SLOWLY!




image37.png
‘This is the shape of a person

— with long hai

ricKoBer,

s




image38.png
CHO, nagai 1 % SEICHO growth
LONG, SENIOR £ KAICHO  chaiperson
8 strokes K% NAGAIKI  longlife

% . From a depiction of n old man with long lowing hair (3 sign of age), bent
age and leaning on a stick (¥(see also old &, 609). This gave rise to long, grow,
semior, with associated meanings such as excel and chief.

: LONG HAIRED OLD MAN WITH STICK IS VERY SENIOR




image39.png
Japanese-style meals come

Fa1 |48 -10 e

peace / Japan




image40.png
16 WAO,yawaragunagoyaka Al HEIWA peace
PEACE, SOFT, JAPAN X £ YAMATO* Japan

8 strokes 0 #. WASHOKU
Japanese food

Formerly also sometimes written o4 . Rice plant £. 81 and mouth/say © 20, The
rice plant was often a symbol o pliancy and softness, and lends such connotations here
1o mean pliant in speech, i.c. accommodating and harmonious. This eventually came
t0 mean peaceful. Itis also used to refer to Japan,

Mnemonic: RICE SOFTENED IN THE MOUTH

PEACEFUL JAPAN




image41.png
‘Sheep () came to Japan from

FukedoaRcRsLL,




image42.png
404

S0 7 7% A SENOIN  Wesemer
3 OCEAN, WESTERN X i /£ TAISEYO Atantic
/ 9 strokes # % YOSHOKU Westem food

Water 5 40andseep % 986. Usually explained to the effect that a sheep indices
white, giving whitecaps and hence suggesting a large body of water (i.c. an ovine
version of the English term white horses). Some scholars fecl that % was used in an un-
known phonetic role and that 404 once referred to a specifc river in ancient China (details
unclear) before coming (0 be applied by extension to the ocean. The former theory seers
the more helpful. Ocean came to symbolise from across the ocean, <. foreign and
especially Western,

Mnemonic: OCEAN OF WHITE SHEEP, NOT WHITE HORSES




image43.png
Under the moon (R), you hang

BIE-HR v

clothes / to submit




image44.png
385 FUKU JH # FUKUSO clothing

CLOTHES,IELD,SERVE 41 % FUKUIU  submission

8 strokes 6 ¥ HATTORI® 3 sumame.
Somewhat obscure. Once writien ¥4, showing a boat /4 1354 v, a person
bending 4 39,and a hand X . Sl oder forms such as & show bost nd a hand
holding  weapon or tool, suggesting tha the hand is working. and also suggestng tha
the lter bending person may be a miscopying. The carly mearing of 365 is known t have
been work, and some scholars el that it meant licrally bend down in order t0 work o
(ouiding or repairing) a bost. Yield/ serve i felt to derve from a combined idea of
bending down and performing work. How exactly it came to mean clothes, however, i
ot clear. Itis assumed 10 be a borrowed meaning, though it is also possible that 385 once |
came by extension to indicate a servant's livery. Suggest uking § as moon, 2 153,

and,and " s a cothes hoist.

Macmonic: SERVILE HAND PUTS CLOTHES ON HOIST UNDER MOON




image45.png
1 5awa sheep (%) wearing
() asweater

@ t-s-eMTLEEERTLE,

to reach / to wear




image46.png
CHAKU, tsuku, kiru | M TOCHAKU arival
ARRIVE, WEAR % KIMONO clothing
12 strokes 2% & FUNATSUKI anchorage

« of remarkable/show/wear/arrive

% 937.qv. Suggesttaking ¥ as sheep.
2 aseye2,and / asaline.

 SHEEP ARRIVES WEARING EYE-LINER!




image47.png
You get off at the bus stop.

Ll
b | - ]ﬂ. 2o/
A

to descend




image48.png
863 KO, furu, orirwrosu ¥ / KOU
FALL, ALIGHT, B {k KOFUKU
J* DESCEND % 9% b NORIORI
10 strokes getting on
B ishill 229. % was once written 7, showing two inverted feet 47 ( A 438
# 422). Inverted feet is used in is sense of come down from above (see 435).

come down a hill and hence the present meanings. ~Suggest taking & a5
crosslegged and 3 asavariantof well 3 1470.

Mnemonic: DESCEND HILL AND SIT CROSSLEGGED BY WELL




image49.png
2R

ste

O%-0

1 don't know what it tastes like,
because | haven't eaten it yet
)

EREHERDIYE R A, KT
NTUSEARS,





image50.png
393 EL3
TASTE, RELISH 93k KYOMI
8 strokes B 5 AIMI

0 is mouth 20. S is unfinished 794, here acting phonerically to express good
also lending an idea of lingering. Thus something good lingering in the
i nice taste. I can now be used of taste in general, but at times still retains
tions of appreciation. It is also sometimes used of an atribute or quality.

Mnemonic: TASTE LINGERS UNFINISHED IN THE MOUTH




image51.png
ahat

= 5 Wensonblioiier,

‘ tisa photograph of a man win

tocopy / photograph




image52.png
B = SUA, utsusuru B SHASHIN  photograph
COPY, TRANSCRIBE % SHANTSU  realism
5 swokes #7# FUKUSHAKI  copier

Somewhatobscure. Formerly 5 . > is building 28. % is a CO charactr now used
i a number of rather unhelpful meanings such a3 shoe and arge. 1 comprises /e which
is a simplified form of bird ¥ 174, and mortar €3 648, and this appears 1o be a variant
of a similar combinarion o bird and morar (with th e sd purly phonedcally) fousd
inowl % 648 q.v. Thus presumably & also originally meant owl, which is a large biré
(@hough how it came o mean shoe s not clear). In thecaseof 297 it s known 0 have
ed phonciclly to expres transfer, o giv @ meaning of transfer from one building
1o another. s semantc ol i not cear, though some scholrsfel it couldalso mess
magpie,  bird ssociated with removing iems. s also possbl tht # suggested -
o, and by extensionsizing and removing. Transte from one building o another came
10 mesn transfer in brosder sense, and fo some unclea eason later became pariculry
associated with transfrring writin iems, .. ranseribing or copying. The moders
fom uses convey 5. 1873, panly a5 graphie siplification and pry for s mesning.|

Mnemonic: CONVEY COPY OF BUILDING.




image53.png
‘The television shows the true.
image.

Freukior—veRul
(23




image54.png
s14 SHIN, ma U SHINJITSU truth
TRUE,QUINTESSENCE % % {8 SHASHINKI _ camers
10 strokes. J 2 1 MASSHIRO* pure white
~
Formerly (& andearler § . is fallen person 238, R/ derves from ans
verted head % 139 (see lso 273). 14 oiginally meant person upside-down %
hen upside-down or verturn in a boader senc. This meaning s now conveyed by
i NGU charcier A that adds a futher head @ 93. It ot clear bow it ame 10 mess
truth essence. 1t generally assumed o result from borrowing, bt it is probable 5
upside-down person meant dead person, and therefore posibl tht this led 0 the dea o
soul o spiit, giving i tum essence and eveauualy truth. 1t shoukdbe noted hat
Chinese $14 has strong connotations of the human soul or spiit. Suggest sking 58
cquipment 8 265and ten + 33

Muemonic: TT'S TRUE THAT EQUIPMENT IS IN TEN PIECES
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My father has a mustache.

N
X L7 N Zosvener,
X

father




image55.png
Itis painful (%) to look up 1,000
() words i the dictionary.

i )
I%) g 4_11 FaeamclixsouFoor,

So0] fcorsion




image56.png
500 1, yameru #% JISHO o
WORD,DECLINE,LEAVE £ JISHOKU  resigna:
13 strokes {555 SHUIGAKU  rhetors

Somewhat obscure. Formerly writen r¥. d derives from & , showing hands 5
untying a knot  , and came by extension to mean unravel, solve, perceive, Jus
‘and so forth. # s (tattooist's) needle/ sharp 1432. Some scholars take the latir &
symbelise a prisoner (who, like a slave, was tattooed [sce 318]), and take 500 to
originally meant judge a prisoner. Al its modem meanings ar taken o be essen
borrowed. However, words may possibly have evolved from the idea of a judge's
nouncement, or lse simply from confusion between the simplificd form & and t

% 732, ic. giving sharp tongue/ incisive words. Other scholars in fact fecl that

{he ouwset % meant sharp, giving - & meaning of sharp insight. This is fet o b
come to mean be to the paint, then speak o the point, with 4 thus being a laer &
liberate use of tongue (symbolising speak) and not  mere graphic simplification. In view
of the factthat the words in S0 came to have a particular association with refusal (5<%
‘might be considered & form of speaking 1o the point),the later theory scems the morc b5
ful. Leave is an associated meaning of refuse.

Mnemonic: DECLINE WITH WORDS FROM SHARP TONGUE
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‘This s the shape of a dog.
Y

dog




image58.png
FR RYOKEN  hunting-dog

" KEN, inu
D0G R/NR INUGOYA  kennel
4 sokes AR KOINU puppy.

Stylsed derivative of  pictograph showing @ dog with pointed ears standing on it hind.
legs barking 2¥ . As a radical found as } (lso symbolising beast). Suggest remember-
ing by association with big X 53, with * a5 a spot.

Mnemonic: BIG SPOTTED DOG REARING UP




image2.png
2 FU, chichi % f FUBO parents.
FATHER 5 Bt OTOSAMA Father
4 suokes %3 CHICHIOYA faber

gastern

197

Once written A, showing a hand holding a stick (as strike % 101), indi
igure.

Mnemonic: FATHER HAS CANE IN HAND




image3.png
This i the shape of a mother.
sBanomer,

Ry




image4.png
BO, haha
MOTHER
S strokes

# ¥ BOSEI matemity
413 Bk OKASAMA Mother
3 HAHAOYA mother

« & of woman 4 35 with nipples : cxaggerated 10 suggest suckling and
hood. In compounds usually - .

ic: MOTHER IS WOMAN WITH PROMI

NT NIPPLES




