LESSON 14 KANJI MEMORIZATION TECHNIQUES
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We have decided to save water.

WkrazechnsLr,

to decide




image6.png
B o ey s SRR PRI 18, L AT

m N KETSU, kimaruimeru # ¥ KAIKETSU  solution

~ DECIDE, SETTLE, P> KESSHIN  resoluion
4 COLLAPSE # % KETSURETSU
7 strokes breakdown

Once writen 34, 7 is water 40. /& is 2 CO character meaning part or fork, and
s from 4 hand . drawing a bowsting | 77 while wearing an archer's gove 3
e o pll apart open. Note tha the addition of  funher hand F 32 ives the NGU
et pull ot by hand or gouge R, whileth same characer sl rtains draw  bow
s minon meaning in Chines. Thus 271 means lirally pulled apart by water, il
- seerin to wter breaking through bank o levee. On the one handthis led 0 ol
Japse (now a minor meaning omitted from many dictionaries) and on the other, by similar
eucive extension 1 the English tcm breakthrough, o the idea o opening up 3
eeadlock and hence deciding upon a solution. Suggestaking K a5 3 variant of per-
o with pack on back R (see 233).

\tecmonic: PERSON DECIDES TO CARRY WATER-PACK ON BACK
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This is the shape of a standing
person.

KrotnaBer.

to stand




image8.png
73 RITSU,RYU, tasswrers 1 2 JIRITSU  independence

N
=% STAND, RISE, LEAVE L TACHIBA  sundpoint
AL i 45 MEDATSU ot

From a pictograph of a person standing on the ground 4. Originally it meant to
Stand still then o stand up, and by extension came to mean leave.

Maemonic: PERSON STANDING
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togeton

A person i standing (32) in the.
ree () to get on a branch.

Fokedot. e
Toet,




image10.png
320 0, norulseru 42 JOSEN  embarkation
RIDE, MOUNT, LOAD % # 105U multiplier
9 strokes. % b ) NORIMONO  vehick:

Formerly ¢ and carlier % , while the oldest form is § ., showing a person A 53
on top of a tree 769, Thus o cimb  tree, with climb giving mount and thus ride.
and I0ad being the trnsitve form. The intermediate form % shows person. N30, ree
. and opposed fect §8 422, indicating a fim positon i the rectop. Suggest remer
ving by association with come 3. 217, taking Z- a5 variantof two = 61.

Mnemonic: TWO COME RIDING
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| run even when I'm covered
3 with soil ()

—

& /J:, FrantoEnEt,

o run




image12.png
161 SO, hashiru R E KYOSO

Y Tce
RUN # 47 SOKO traveling
7 strokes & b % % HASHIRIGAKI scrawl

‘omm.uy@ . showing foot & /uk 129, here meaning move, and a man moving fran-
ically K. Thus frantic movement with the feet, ic. running. Suggest sking &
a5 ground 60.

Mnemoni

FOOT RUNNING ALONG GROUND
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o getup

I

e

I will un () because | got up.

HcgsroTEoThesT.




image14.png
250 KI, okirwkorwkosu #2 [ KIGEN origin
a ARISE, CAUSE G#2% HAYAOKI elyrising
10stokes 257 KIDORYOKU

‘motive power

Formerly €. & is run 161. € is an NGU character meaning serpent, and derives
froma pictograph @ . Here it acts phonetically o exprss stop, and also lends an idea of
rearing up. Thus (o stop running and rear up, such s an animal at bay. The idea of
resring came to prevail, leading to associated meanings such as rise, arise, occur, and
cause. Suggest taking. 2,35 thread) self 855

Mnemonic: CAUSE ONESELF TO RUN
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Two people are sleeping.

B -m =

R




image16.png
SHIN, neruwkasu % SHINSHITSU  bedroom

SLEEP, LIE DOWN A % NERU full aleep
1 13 strokes. 7 L NEKASHIMONO
unsald stock

oo/ building 28. { is (sick)bed 1389, here indicating someone being laid up'
sckzess (se also 381). & is the simplificd hands holding broom secn in 1433
ez scing phoneticaly 0 expres cleanse and alo lnding similr connotstions of
sway/ semove impuriies. 1441 originally efered 0  type of temple outbailding
sick persons were lid 10 be cleansed ofthe evil pii belived 10 be causing their
1t ater came 0 mean rest o lie down n a broad sense, andis now also often
ofslecp. Suggestaking % a5 hand 3 , another hand 2., and cover .

wic: SLEEP IN BUILDING, HANDS OUT OF BED-COVER
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Open the window and measure
= the sky with a cratman's uler
(@.

Een T, B¢
<gEw,





image18.png
15 ‘)_, KT, sora, kar % 44 KUKI air
2\ SKY, EMPTY % SORARO  sky-blue

8 sokes %l KARABAKO. emptybox

fole 2849 (iterally open space under roo) and work upon I. 113. The later s
ased for its sound (0 express opening as well as its meaning. Originally 15 meant to
work upon the igging outof a hole that would then be covered with a Foof o form a
primitive dweling. Since the oof was domed the idea of empty) space within the dwell-
ing naurally became pariculary associated withthe cenral vauled ara, and eventually the
concept of upper space extended o the sky itself.

Maemonic: WORK TO OPEN HOLE IN ROOF TO SEE EMPTY SKY




image19.png
port

Let's get together (3) at the





image20.png
~ KO, minato % KKO_ airport
HARBOR, PORT A7 NYOKO  portenty

¥ % 12 suokes. # BT MINATOMACHI
4 P
weten 38  Is water 0. % is an NGU character meaning streets of & setle-
It was once written %, showing the early forms of village /P 355 and to-
$/ % 460, and referred 10 the coming together of roads near a village. Confus-
. hough it usually means point of convergence of oads and heoce setlement, from
iferent perspective it can also mean point of divergence and hence forking road.
scholars take - 10 mean settlement and thus assume 280 means simply waterside
ment, but usage in Chinese, where 280 can lso mean creck, suggests hat 3/ rep-
d river, that# meantforking road, and tha 280 originally meant forking riv-
That s, it presumably then came 10 refer 0 2 delta (characterised by branching) and

rivermouth, the site of most ports. Suggest tking % as together and 2 as
s 855.

Mscmonic: FIND ONESELF TOGETHER WITH WATER IN PORT
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Someone sent me a present.

N

3 2t % P

tosend





image22.png
~ N2 SO okuru Hh % HOSO broadeast
% & SOKIN remittance
see off

* SEND

2 9 suokes 8% % MIOKURY
2 s movement 129, ¥ is the right hand par of royal we #K 1603 q.., with its
& of raise repeatedly. Here it lends an extended idea of following on (from re-
aad also lends ts sound (o express follow. Thus move and follow. This ori
seferred 0 & servant following his master. Then, in very similar fashion to servant
send i 1220 q.v., it came to mean servant sent on errands and then just

Suggesttaking R as heaven S8 and / as away 66.

ic: SENT AWAY FROM HEAVEN
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Acar (W) traneports a mattress.

38 |18
S FeorueRULT,
~i%

2o mnigonr




image24.png
K| UN, hakobu HBUNDS  movement
TRANSPORTLUCKMOVE 3 FUUN mistortne
L 12 strokes. MEUNSO  tansporation

£ s movement 129. ¥ isarmy 466 q.v. Some scholas take the later in a literal
iving army on the move and by association transportation and the fortunes
Ochers take it o act phoncicaly o express round, s well s lending its own con-
both of circle and vehicle (from a cicle o vehicles), thus giving a meaning of
rolling along, and hence transport. Luck is then fet o stem from an asso-
berwen fortune and ircularcyclic movement.

& ARMY ON MOVE NEEDS LUCK AND TRANSPORT
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Il of the car (%) rolling.

—
' = gQ Smsipissin,

7))

R 2R

toroll over




image26.png
354 —=»  TEN, korogeru/garwgaswbu 1% TENSO forwarding

ROTATE, ROLL, TUMBLE ¥ f: UNTEN driving.

11 strokes B &7 JITENSHA bicycle
Formerly 44 . g is vehicle 31. % is the old form of exclusive # 914 q.v., here
acting phonetically 10 express move and also lending an idea of rotating from s litersl
‘meaning of spinning weight. Thus rotational movement of vehicle, i.c. roll. It is
also used to mean rotate and tumble. Suggest taking % astwo = 61 noses 4 134,

‘Mnemonic: VEHICLE ROLLS OVER TWO NOSES




image27.png
20 GEI, mukacru #4 KANGEIKAI
GREET, WELCOME, A4 GEIGO ing
MEET ¥ % ¥ MUKAEZAKE
7 sokes e of

i is movement 129, £ is raise 1173 q.v., here acting phonctically o express g
and also lending similar connotations from islserl mesning of one person being

in an encounter with another. 1207 originally meant to move (out of one's house)
greet someone, and now means meed/ greet in  broad sense. Suggest aking ()
enlly as person [ 39 (orginally € ) and bending person 7 425.

Maemonic: BENDING PERSON MOVES TO GREET ANOTHER




image28.png
0 play

Achid () with a flag i going
out o play.

BeioriBodviciey
1.




image29.png
<~y YT YU, asobu MK YORAN  sighisecing

ﬁ PLAY, RELAX B YUSAN  excuion
AT e S0 ASOBBA  playgrund
elsned s children 3. 25 gathering under a fag 333 symbolsing ath-
) and moving about i_ 129, ic. playing, with relax being an extension of
vt mocimie, bt cores, ¥ 153 CO chaacer meanin e billowing
of a waving lag (rom futiering flsg#~, withchild 3 used 1o mean small pa,
Ty g o the small scaloped ps omed 2 e g waves). Incobin
e mosemen (tong  oxd) L i meant moving n a wave-ike and hence in-
abion, gving sanic ad the idea of actin i an unhurried fashion. Ths
n e xacly, ot work s the crlic msaning, wih play being th exersion.
taking 7 as person > 39 and side % 204

jc: CHILDREN PLAY AT MOVING PERSON'S SIDE
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| will pay money.

. ? i L sRei0ET.

to pay




image31.png
‘17“ FUTSU, harau 4 R 7 HARAIMODOSU refisy
PAY, SWEEP AWAY, RID . & FUTTEI ‘shoruage|
R,
Formerly ff . % is hand 32. # is unwind/ disperse 567, here acting phonetically
express sweep and also lending similar connotations of remove. 1766 originally refersed
10 sweeping something away with the hand, and was later also used to mean ri

a broad sense. It s particulary used of ridding onesclf of  debt, .. by means of payisg.
Suggest king Ly as nose 134,

Mnemonic: HAND GIVES SWEEPING BLOW TO NOSE TO GET PAYMENT




image32.png
e

‘ﬁ AT vt

to convey




image33.png
53 e DEN, tsutacrumars % i DENSETSU
CONVEY, TRANSMIT 7 i DENKI bi
‘K 6 strokes {5 % #i DENSENBYO
comagios.

Formerly (8 . 4 isperson 39. 3 s theold form of exclusive # 914 qv, here
for is liteal meaning of spinning weight o give an idea of otating. Thus o
amongst_ people, ic. convey or transmit. Suggest aking 7 a5 two = 61
nose 4+ 134

Maemonic: TWO PEOPLE NOSE TO NOSE CONVEYING SOMETHING




image34.png
2 SETSU, totu 291 SETSUMEL  explanaion
PREACH, EXPLAIN /ABR SHOSETSU ~ novel
14 strokes %8 GAKUSETSU  theory

s worduspeak 274, ¥, is an NGU characer meaning exchange o bare (o ssue
\Chioese) comprising speaking person X 267 and awayloutidisperse - 66 ans
'y meaning 3 person dispersing words. Here %, means isulng words, and
3¢t phonciially 0 express construct. Thus speak while issuing consiructive
. preach or explain. Suggest taking %, in ts modern meaning of elder

her.

ic: ELDER BROTHER DISPERSES WORDS, PREACHING AWAY




image35.png
“One, two, .. ton (+).*

rHacieiinzLes. |
o)





image36.png
105~ KEI, hakaru 8t GOKEI total
i MEASURE A B KEISAN  calculation

a 9 strokes 7 B if KANDANKED
thermometer

Words § 274 and ten + 33, meaning to count in tens and later just count/measure.

Macmonic: COUNTING IN TENS IS A WAY OF MEASURING
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Silver is not as good as goid.
(@)

2 jisdiuAcsnsen,

silver
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GIN, shirogane #17 GINKO bank
SILVER L GINGA Milky Way
14 strokes 3% GINKA silver coin

s metal 14, [ is an NGU character meaning stop. It was once witen €., showing
exe on twisted legs (as opposed 0 cye on bt legs n look £, 18), and indicated
turning round and staring. Here t i used primarlyfor s sound, t express
ehite, but also lends an idea of take a sccond look , . scrutinise. That i

a careful examination to distinguish silver from simila but e precious metals.
s white, carefully examined metal. Suggest remerbering B 25 stop and
e, distinguishing it from good . 598, Note that shirogane means lerally ‘whie
el Scealso 353

\tsemonic: STOP AND STARE AT SILVERY METAL




image39.png
2

red

A)

¢

)

(

)

You put soil () over the fire to.
‘make red bricks.

kokcEedoT. Fuves
et




image40.png
43 ‘;. SEI, SHO, aoi # 4 SEINEN ayouth
BLUE, GREEN, YOUNG # % AOZORA bluesky
E 8 strokes # % AOMONO areens

Also writien & . £ is a simplified version of growing plantfife £ 42. F/A is a
simplified version of % . Now an NGU character meaning receptacle/bowl, ¥ orig-
inally depicied a well 3 1470 with a mark to indicate water init. Here it has that origi-
nal meaning, and combines with %10 express growth around a full well, which is
fresh and green. Green overlaps conceptually with blue, and also has a figurative asso-
jation with immature and young (us in English). Suggest taking # as moon 16.

Maemonic: YOUNG BLUE-GREEN PLANTS LIVE ON THE MOON
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Blue grass and a blue moon
P

=k ._:E.. A).

j- e )3 Hoii.





image42.png
43 ; SEI, SHO, aoi # 4 SEINEN a youth
BLUE, GREEN, YOUNG ¥ % AOZORA blue sky
ﬁ 8 strokes # % AOMONO greens

Also writen & . £ is asimplificd version of growing plantfife £ 42. F/A s a
simplified version of % . Now an NGU character meaning receptacle/bowl, 3}  orig
inally depicted awell % 1470 with a mark o indicate water in . Here i has that origi-
nal meaning, and combines with %10 cxpress growth around a full well, which
fresh and green. Green overlaps concepually with blue, and also has  figurative asso-
ciation with immature and young (as in English). Suggest taking /s moon 16.

Mnemonic: YOUNG BLUE-GREEN PLANTS LIVE ON THE MOON




image43.png
120 KO, 0, kiiro FH KOYO  yellow leaves
YELLOW # & ocoN gold
11 stokes. # & KIRO yellow

Formerly  , and in ancient times ;‘; ? 4 shows an arrow, while @ is combust-
ible material bound o it (some scholars clam 3 weight to counierbalance combastibic
material a tp). The exact meaning of ®carliest form 1 ) is notclear, but it i known 0
be associated with burning and i possbly a stylised variant of an ety form o ire 8,
The oriinal meaning of 120 was Naming arrow. Yellow was thecolos ofthe light giv
€n off,and came to prevail a a meaning. Sugges: remembering flaming arow by asocia-
ton with grass +» 9 and field @ 59,

Maemonic: ARROW BURNS YELLOW WITH GRASS FROM FIELD
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There is a white building.

Buithran s,

white




image45.png
65 HAKU, shiroi 1 # HAKUSHO White Paper
WHITE {11 OMOSHIROI interesting
5 srokes 1A HAKUIN  Cascasian

8 (some forms such as B show the exaggerated length in
Vogue i ancient China), used phonerically to express white, and also suggesting pale-
s (reative 10 the skin). However, there i o some evidence 10 support a popular be-
liefthat © shows an acorn, whose inside is whitish (see 218), suggesting that two pic-
tographs may have coexisted at one stage. See also 67. Suggest taking @ as sun 62,
with 7 as a stroke.

‘Mnemonic: SUNSTROKE LEAVES ONE WHITE?!
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The rice field (E) was bumed
Eé. and the soil () tumed black.
= | =%

P—i— BAENBYT, ErRCENE
/DN |Gaae o

black





image47.png
BLACK in) ‘he iack
1 stokes 7 # KOKUSHIBYO
LAY biack death

Formerly ¥ ,and originally g . % is Nlame 1024. @ represents a grille o window @
jwith marks © on it resulting from its position over the flames, i.e. s00t . Soot symbolis-
s black. Suggest following the popular but incorect theory that @ is fleld 59 and £
= ground 60, with w asfire 8, giving the color of the ground in a burnt field

24 2 KOKU, kuroi M A KOKUIN nego

Maemonic: GROUND IN BURNT FIELD IS BLACK
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This is the shape of meat.

mower.




image49.png
s NIKU 15/ BANIKU ‘horsemeat
MEAT, FLESH ¥ B NIKUYA ‘butcher
o #5  NIKUGAN  naked eye

o 1 pictograph of a fillet of meat showing the graining of the flesh /). As a radical
sally F . and often having 2 meaning of relating to the body. Suggest femembering
minside 19 364qv.and person A 39.

Mecmonic: INSIDE PERSON THERE IS MEAT
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/1N

‘This is the shape of fish.

Rower,




image51.png
98 GYO, uo, sakana & f KINGYO goldfish.
FISH #.2 b UOTSURI fishing
AN stmokes UK SAKANAYA fishmonger

From  ictogaph o a fsh . Suggestremembein by assocation with fir 5,

Mnemonic: FISH WITH FIERY TAIL
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F&

=3l

& CRioaokcost,




image53.png
242 KAT i B KAIDAN stairs
STORY, GRADE, STEP  — % NIKAI upsuirs

Q 12smokes PR RAIKYD  clas rade

¥ isterraced hill 229, % is all 1064, here acting phonetically 1o express row and also

lending similar connotations fromitslteral meaning of row (of people talking). Thus row

of terraces on a hillside, now used to mean step o graduation in a broad sense.

Mnemonic: ALL THE STEPS OF A TERRACED HILL
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This is the shape of a horse.

- R &j e,
w /11

horse

M
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T





image55.png
191 BA, uma, ma 167 BAIUTSU  equitstion
HORSE. B0 BASHA  horse camisge
AN 10swokes 15 % b UMANORI riding.

roma icogaghof s hose . sviso .

Mnemonic: REARING HORSE




image56.png
There are horses () and

people carying uggage at the
staton.
¥ "& B ol oy o
L an R, Ko, wriesonls

station G ool




image57.png
EKI B EKICHO  stationmaster
STATION BF EKIBEN  station lunch
~ 14 strokes HURHR TOKYOEKI TokyoStation

'y 5% . Bishorse 191. ¥ isa CO character meaning spy on and lead. It was
writen 4, showing an eye & 72 and 4 (also £ ), a type of shackle used on
rs and hence symbolising them. Thus ¥ is an ideograph meaning 1o keep
over prisoners. Since the prisoners were chained together in a lin it ofien also
eoesoations of line or succession, s here. Thus 233 means literally a succession

and referred o the relay stations i which imperial messengers changed their
i now means station in  broader scnsc. Suggest aking he simplifid form R_
= person A 39 witha pack 3 on their back.

ic: LADEN PERSON MOUNTS HORSE AT RELAY STATION |




image2.png
974 BO, wasureru 64 BOKYAKU forgetfulness
FORGET, LEAVE BEHIND % /& BOON

ingratitude
OO 7ok B © WASUREGACHT
forgettl

5 is heart 147. & is die 973 qv., here used in a sense of no longer actively
present. Thus that which is no longer actively present in the heart, i.c. some-
thing forgotten.

Mnemonic: "DEAD IN ONE'S HEART" MEANS FORGOTTEN
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We memorize what we see
() in school

@ = Q Hhvirsoiixer.

7

to memorize

§

&
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29 ‘xg KAKU,oboeru, sumeruimasu 1% JIKAKU sclf-awarcness
REMEMBER, WAKE B MEZAME  awakening
12 strokes A% % OBOEGAKImemorandum
Formerly 4. 18 s emulate manually 10, here meaning emulateflearn. £, is ook

18. Thus learn by looking, giving remember on the one hand and be alert and hence.
wide awake on the other. Suggest remembering by association with learning % 10.

REMEMBER TO BE AWAKE WHEN LEARNING BY LOOKING




