LESSON 16 KANJI MEMORIZATION TECHNIQUES
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image5.png
0~ REN, tsureru, tsuraneru 5% i # RENRAKUSEN _ fem
’ ACCOMPANY, ROW 5 4 RENCHU/ RENJU pasy.

10 strokes. 3# 1 RENSO
T— thought

Movement i_ 129 and vehicle # 31, giving (succession of) moving vehicles
This came 10 mean row on the one hand, and be part of a group/ accompany on

other.
Mnemonic: ACCOMPANIED BY ROW OF MOVING VEHICLES
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N 1 pass over the fence to
- commute.

E e z aCeRnEBAT. EBLET,

t0 pass/ to commute





image7.png
TST, torwisu, kayou i 17 TSUKO passage
PASS, WAY, COMMUTE 5 # TSUKIN  commuting
10 strokes i b ODORI ‘main road

3_is movement 129, i is a CO character meaning raised. It was originally writien
showing the sun ©/ B 62 ising above a brushwood fence /M 215, and also
has connotations of break clear or emerge. In combination with 3_ it gives a meaning
of uninterrupted movement, giving pass through, a road/way, and commute (i.c.
go directly). Suggesttaking Ml in its modem sense of use, with 2 as a bent figure.

Mnemonic: BENT FIGURE USES EXTRA MOVEMENT TO PASS
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| continue selling () the
O teoacs )

BTIN> T goni
é/ k RERVBE 2T,

e

to continue





image9.png
36 I ZOKU, tsumkutkeru 8 # ZOKUZOKU successively
CONTINUE, SERIES 3 ¥ RENZOKU  continuity
13 strokes. F # & TETSUZUKI  procedure

ey #4 . fuisthread 27. & /b i sell 192, here acting phonciically 0 cxpress
join and aso lending an idea o equivalence (fom the idea of cxchanging goods for an
<uivalent amount of money). Thus o Join threads of equal length, giving the idea of
continuity and succession.

Mnemonic: CONTINUE TO SELL THREADS




image10.png
‘One thousand (F) books are

hoavy
CX % 1000RoKiEuTT.

heary/ vo pilewd




image11.png
i JT, CHO, kasanerwnaru, T K JUDAI seriousness
omoi, e 7 & OMOSA ‘weight
HEAVY, PILE, -FOLD =1 ME threefold

9 strokes

wrizen § . showing person A 39, ground £ 60, and east /% 184qv.
e for s literal meaning of (heavy) sack. Thus person standing on ground
sz heavy sack, leading to heavy in general including figuratively as grave. Pile
s -fold ar felt o derive from the idea of adding to the weight being carried. 311
i that, athough it is an ideograph and nota pictograph,it shows three clemens
vertcally, whereas one might have expected A or similar in the interests of bal-
smpearance (see also 363). Suggest taking it as a 'double wheeled" vehicle

|
e . HEAVY VEHICLE HAS DOUBLE WHEELS




image12.png
A man moves the heavy

books with power ().
%* %‘/’5 FehncioSeiruer,

o move




image13.png
362 DO, ugokwkasu % % DOBUTSU animal
MOVE 1 % I JIDOSHA vehicle
11 strokes # % 1§ UGOKIDASU move off

41 isstrength 74, 4 is heavy 311, which also acts phoneticaly 1o express sway.
Thus to apply strength and cause something heavy to sway, leading to move.

Mnemonic: STRENGTH MOVES HEAVY OBJECT
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‘When your body is injured,
apply a bandage and st (#).

ekt

WELRS,
Hazvas.





image15.png
165 TAL TEL karada K H TAIKAKU  physique
BODY B fk FUTEL  appearance
7 suokes #ff & KARADATSUKI figure

Formerly also %, showing bone & 867 and plentiful ¥ 790. Thus, that in w!
bones are plentiful, meaning the entire body as opposed to a limb. The form using
person { 39 and root # 70, to give the root of a person, has been used for several
centurics as  substitute, but i technically @ separate character with an carly meaning of
crude (presumably basic person or similar).

Mnemonic: ROOT OF A PERSON IS THE BODY




image16.png
SAN, chiru/rasu T % sANPO ‘stroll
i)‘ SCATTER 1 SANBUN prose
ﬂ* o BO LGRS e

written %4 and carlier just #, showing that % is derived from a doubling of

shrub & 69, in factindicating hemp (sce 1829). < is strike with stick 101.

2 originally meant beat hemp with sticks (1o make cloth). This led to pulverise and

<e break into little pieces and scatter. Meat 4/ A 365 was added later, to give

‘meaning of shred meat, but has now become redundant. Suggest remembering & as
tens + 33andone — 1, ic. twenty-one.

Macmonic: HAND STRIKES MEAT, SCATTERING TWENTY-ONE PIECES
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4

quiet

St

After the conflict (%), the sky
became blue () and the place

became quiet

Porkose, Suld 20
Wby zLL,




image18.png
519 SEI JO, shizuka/maru # ik SEISHI stillness
QUIET, CALM B E SHIZUKESA®  quietae
1ésrokes B OMYAKU ven

Formerly 4 . Somewhat bscure, though tsclements e clealy green % / 43 g

and conflct %/ 529 qv. Some sholars ake the lter 0 act phoneiclly 1 express

beauiful, giving beautiful green color, and take quiet/ calm 1o be 4 borowes

meaning. However,f 19 did indeed orginlly mean besutifl green, hen ¢ mightbe (e

ihat quiey calm is an associated meaning (from the apparnly universal inerpretaion o

green as a pesiul color). Other scholars ake o indicate clear (parly phoncticlly.

panly from its own idea of fresh [and clean]), and take % in its meaning of conflict, &

sive clear of conflct. Stillothers ke 10 mean fres! pure and ke . 10 e

stop/ stay (from its assumed literal meaning of one arm stopping another), to give stay-

'g pure. Quiet/ calm is then taken to be an associated meaning from the idea of desira-

ble ack of movement. It should be noted that SI9 has a lesser meaning of pure =

Chines, an that it aso has connotation of lack of movement, sugacsing that the 1

theory is the most likely.

Mnemonic: CONFLICT QUIETENED BY SIGHT OF CALMING GREEN




image19.png
Two people are itting back to

b
i&o »j) E
ituRoor. Zlolrkbe

north AbecBotuet,





image20.png
205 HOKU, BOKU, kita 4L TOHOKU  nomh-cast
NORTH, FLEE f 4 HAIBOKU detea
5 suokes 68 KITAKAZE  north wind

Originally  , showing two persons sitting back to back. Turning one’s back ex-
pressed the idea both of fleeing and of the north, the coldest direction and hence
shunned.

Mnemonic: PEOPLE FLEE, TURNING THEIR BACKS ON THE NORTH
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o plans row nthe gacn
g e
@ ’ ggg[ e Ea oolinieoieh ¢

vet,
south
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19 NAN, minami H# TONAN

south-east
soutn 11 1 NANKYOKU South Pole
9 strokes i # MINAMIGAWA

south side

Semewat obsar. Osginatly W, ur P\ ant B, S schotars et K depis s
primitive tepee-like ent, and take I 10 be the prototype of red 5% 1563 wsed ‘phonctically
1 cxpres warm. T, e varm e o et L. she suth s supp
-+ asten 33, [ asa hoop, and ¥ s the sign for yen.

Mnemonic: GET A HOOP FOR TEN YEN DOWN SOUTH





image23.png
One (=) of the four (&)

(e diractions is the west.

@ = [T GookRo-onETs.

west




image24.png
SEI, SAI, nishi W SEIYO the West

WEST DI KANSAI  Kansai area

6 strokes % H NISHIBI  aftemoon sun

'y @, showing a basket. The basket was used as a crude wine press, and later
such as & show the addition of a pressing device . It was used phonetically to.

west, but also lends a suggestion of falling (sun) from the idea of falling drops
wise. See also 399,

sic: SUN FALLS IN WEST LIKE DROP FROM WINE PRESS
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K o In this land, there i a scorpion
.
fé* ﬁb ITE T =oa b

land

ver,




image26.png
167 1, J1 ¥ %5 CHIHO region
GROUND, LAND # T CHIKA  underground
6suokes A4 KUl cloth, texture

£ is ground 60. ¥ is an NGU character now borrowed to express t0 be, but originally

meant twisting creature (opinion is divided s to whether arly forms such as Q.and @
depict a scorpion, snake, or some type of insect, though snake seems most likely), and of-
‘en lends an ides of twisting. Here it means undulating, giving undulating ground
and eventually just ground/land/region with various extended usages. Unfortunately
there is no easy macmonic for ¢ .

Maemonic: LAND WITH ODD TWISTING CREATURES ON GROUND
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Good soil (+) and sunshine
(8. Lat's decide on this place.

vndsaoTaliznonn





image28.png
44 a 245 KAUO  mecting place
PLACE A NYUO  admisson

75 12 sokes I5% HWIROBA  openspace

+ is ground 60. % s a CO characer now meaning bright and open out. I early
form § shows the sun B 62 rising high and shining down (represented by a symbol 71
convericntly thoughtof a rays), and in compounds i often lends a meaning of rise. Sun
rising and shedding light led by associaton to bright and to the idea. of opening

something up to the light. Here it lends a meaning of open and also lends its sound
(0 express clear. Thus clear open ground, now used (o mean place.

Mremonic: PLACE WHERE SUN SHINES DOWN ON GROUND
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Itis not T (true).

e i

non-




image30.png
s FU, BU 79 FUMEIna  unclesr
N\ \OT, UN, Dis- £ F FUHEL complaire
4 stokes KA BUKIMIna  weird

Originally S, Gater 3, ). showing a calyx (bud @ srrounded by 3 whort ofleaves
). It was e borrowed purey fo ts sound FU, this being a sound of denial and ne-
gation (cf. English Huh, Phooey tc.). Suggest remembering as one — 1 and three
down-strokes .

Mnemonic: PUT DOWN ONCE, THEN THRICE, FOR EMPHATIC 'NOT SO




image31.png
“Its my house. Spacious, isn't t?”
! = (ilokey. Ruels.)
spacious




image32.png
14 KO, hiroi/geru I % KODAL vast
WIDE, SPACIOUS JK B HIROSHIMA plce name
A S suokes. [ 4 KOKOKU  advertisement

Formerly & ,and originally . (1//* shows a roof/building. &/ % is yellow
120 q.v., here used phonetically to express space but possibly also lending an idea of big
area from it original meaning of flaming arrow, with it connotations of luminating an
area. 114 originally referred to a spacious building, and now means spacious in 3
broad sense. Suggest taking the modem /& as an elbow.

Maemonic: SPACIOUS BUILDING WITH ELBOW-ROOM




image33.png
Abird () rests on a mountain
(1) on an istand.

RrBessiiolokaon
1,

island




image34.png
T0, shima % k& RETTO archipelago
ISLAND B B TOMIN islanders
10 strokes B [5] SHIMAGUNI

island nation

v 48, and %, clearly showing bird & 174 and mountain 4+ 24. Moun-

where birds alight is a reference (o islands in the sea. Some scholars feel that

50 acts phonetically 1o express tide and by extension sea, thus claifying the interpre-
of the character.

ic: BIRD ALIGHTS ON MOUNTAINOUS ISLAND




image35.png
Two trees () become a small
forest

avah
{ X* = * * S a—

small forest




image36.png
RIN, hayashi # % RINGAKU foresiry
FOREST /I # KOBAYASHI a sumame
Ssuokes ik MITSURIN  dense fores
i woods .38 .., anideograph showing plura trees 4. 69, In comparson
38 5 s e fewe, b aller an more sy, whih some may e o be the iffr

Setween forest and woods.

FOREST CONTAINS TALL STATELY TREES




image37.png
Three trees () become a
forest

:*)\ = *** SRormicanet.

forest




image38.png
38 SHIN, mori 7 M SHINRIN
WOODS % # SHINGEN na
12 strokes R SHINKAN
‘An ideograph showing many trees . 69. Sce also forest #K7S.

Maemonic: THERE ARE MANY TREES IN THE WOODS

forest
solemn
silence.




image39.png
SHU, su 4 HONSHU Honshu
Y PROVINCE, SANDBANK i /| SASU sandbank
6 strokes % & SHUGIKAL

sate partiament

writien AL and earler as @, showing a sandbank o ina river V148, The
o small amount of land surrounded by water gave rise to separate are, i.c. astate.
peovince.

c: SANDBANK IN RIVER IS SEPARATE PROVINCE




image40.png
People go to a market for
D shopping.

7 %_Kz - e T

city / market




image41.png
130 SHI, ichi O i SUITASHI  Suia Gty
CITY, MARKET 4 SHuo market
5 strokes. 07 UOICHI  fishmarket

Originally . s st0p 129. ) | idicates confines and by extension delineated ares.
7 is a variant of waterweed 3 281, which normally indicates bending but confusingly
can occasionally mean flat (from the idea of the weed twisting up 1o the surface and then
spreading out la. Thus place where things flatten out and stop. Fanciful as it
may scem, this was a eference 10 the absract dea of the leveling of opposed inteests of
buyer and seler, which took place in a market. Markets were usualy held i large
towns. Suggesttaking 0 as cloth 778 and L. as 3 op hat.

Mnemonic: GO TO CITY MARKET TO BUY CLOTH TOP HAT




image42.png
There used to be rice fieids ()
and roads in the town.

Ecamazelinsy sl

own




image43.png
§7 CHO, machi BT & CHOMIN  townspeople
TOWN, BLOCK 8 & CHOCHO  town mayor
7 stokes F AT SHITAMACHI downtown

Field @ 59 q.v. and nail T 346. The latter was used phoneticall 1o express walk, and
also lent its T-shape to suggest junction of paths. 57 originally meant paths through
the fields, and by extension place where fields join, then area/community.

Maemonic: TOWN AT T-JUNCTION OF PATHS THROUGH FIELDS
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T e g

@M ;F)Y fobcaciinaer.

village




image45.png
sz SON, mura 41 5 SONCHO  village head
VILLAGE. £ NOSON _faming village
7srokes A MURABITO  villger
| Surprisingly obscure. Of confused etymology, though s elementsare clearlytree . 69
o handimeasure. <t 909, Accordng o one theory #1 isa simpliflaton o £ &
0 charscer comprising tree & and encampment & 1669 . and mearing lacquer
{rees wih 4, flt 1 b uied panly or s orginal meaning of shootand pardy phonccical
Ly foe the nan of the e (1 had the same prosuncistion). # became confused with R .
2 CO character meaiag village (composed of encampment & and vilage P 355).
Thus a e sage boh AL, and . wereusedfor villge. 4 then replced. A in s
oeaning, and 1 went back o meaniag lacquer tree.

Moemonic: MEASURE TREES IN VILLAGE




image46.png
1

=

®/

“Rain (/) 2" “No, touch t, its
snow.”

2 [k, BoTaT,
#rs




image47.png
19 Xy SETSU, yuki B OKGSETSU  saowal
VEE? oow A% OVUKL  heavy snow
1 suokes #8% TI JOSETSUSHA snowpiow

Also B, and caler § . i rain 3, here meaning that which (alls from the heay.
€ns. 3 is hand, while 34 is a broom doubled for emphasis and symbolising clearing
away. (8 exists a5 sn NGU characier now meaning come,from the dea of  swecping
i, bot in Chinese sl means broom/sweep.) Being able 10 clear away tht which has
falln from the heavens indicaes that it has some subsiance 0, . snow.

Mnemonic: RAIN THAT HAND SWEEPS AWAY IS SNOW.





image1.png
86 @ KO, yobu 7 % KOKYU breathing
CALL, BREATHE 49 TENKO roll call
8 strokes #F 1F % YOBIMONO  drawcasd

0 is mouth/ say 20. 5 is an NGU character now used 10 indicate a question or excla-
mation, but was originally @ symbol of exhalation, being written & . This shows seck-
ing an exit 5 281, away s 66, and a further symbol of expulsion ~ . Rather ke
call § 281 q.. (and see also 816), 856 originally referred to something emerging from
the mouth, and was applied both o breathing (especially exhaling) and voealising
Suggesttaking % asan ‘odd" hand % 32.

Mnemonic: ODD HAND BY MOUTH STOPS BREATHING OR CALLING
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‘The traffic light is red. Stop!

#BuFor. ben

0 stop




image3.png
129 SHI, tomerwmaru ik CHUSHI  suspension
STOP 1k . TOMEDO end
4 strokes ik % b A TOMARIGE perch

‘From a pictograph of a (left) footprint ¥, later Y. Originally meant foot, but also came
10 mean $top, from the idea of planting the foot. Confusingly, it can also be used in
compounds to mean move, from the idea of a trail of footprints, but when used in this
sense it is almost always used in combination with road 4 118 1o give v and hence i_/
/4. Alo confusingly, the shape = is vinualy identical with .,  rarely encountered
variant of growing plant % 42. Suggest remembering by association with above 37.

Mnemonic: FOOTPRINTS STOP ABOVE LINE




image4.png
to link

‘They drove their car (¥) ona
road linked to the destinaton

EfkicosraiedbLTn
s2un,




