NAKAMA 12 KANJI MEMORIZATION TECHNIQUES
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KA, GE, natsu V) B SHOKA  early summer

SUMMER # B MANATSU  midsummer
10 strokes B % NATSUMATSURI
summer festival

y writien 19, showinga person dancing (symbolised by stopping and stating.
438 qv) holding (symbolised by hands £ 4) a mask (represented by head & 93
o exacily it came 10 mean summer s notclea. Some scholarsclaim it was bor-
perely phonetically, bu ts complexity suggests otherwise. Presumably summer
‘with a paticular dance o estval. Suggest remembering R s the shape of

legs.

: MASKED HEAD AND CROSSED LEGS IN SUMMER DANCE
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s 50 hot in summer. A person
colapses inthe shade.
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- SHU, aki %K BANSHU  late autumn
AUTUMN 4} SHUBUNautumn equinox
9 stokes B AKIZORA  autumn sky

.um & 81 and fire X 8. Some scholars feel X. s used purcly phonetically to
s gather, thus eeming 10 he st brvest. Howevr, it may s end .,
i o dry (afer the heat of summer) or refer ierally to the autumn crop-fires caused
S e Fochn Wind.

Mecmonic: RICE PLANTS CAN GET BURNED IN AUTUMN
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e EYY fuyn winter {74& /inverno  invierao

x DAfkAG SOUTA  fayuyasumi Vi ecion AL éria d
A i one de iviemo

~ AR EUENS fuyufuku  winter clothes 71/ roupas de i

5)
O k51 E3HATD tomiisors whibermae!
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T0, fuyu % & TOMIN ibernation

WINTER £% TOKI _ winesseson
5 strokes. %1 % FUYUSHOGUN
~ Jack Frost

. Formerly also %, and carier £ and 2. The exac meaning of X i ucler,

itis known to have acted phonetically 10 express gather together/become com-
There is some evidence 1o support a view that it represents hanging ropes tied

r (ce 306, sl by some scholrs o be opes o which e et wes hung

winter. £/ is the prototype of ice 4 378. Thus when ice becomes com-
ie. winter. Suggest taking /R as sitting crosslegged.

SITTING CROSSLEGGED ON WINTER ICE
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morning / 4/ manhd / maana

breskfas /o184 calé da manhi /

morming sun/ 43 /0 sol mascente
ol de 1y magana

reakfas /221 café da manki/ des:

this morning 7 2 o4 /st mashd
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CHO, asa @ % CHOSHOKU breakfast
MORNING, COURT 4 H ASAHI  moming sun
12 strokes 413 CHOTEI  imperial court

0, and carir s §1,showing that . s not moon 16 but a dervative ofriver

<5 § /% shows the sun @ 62 rising through planis + 9, lending a meaning of

o give rising river. Thisis sill found in tide 44 941, which adds water  40. In

s of 175 the rising sun clement came o prevailints own igh,leading to morning.

s et o derive from figurative association with the idea of source of light, Sug-
sking 7 s moon.

Mscmonic: MORNING SUN RISES ON PLANTS, DISPLACING MOON
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vs hiru noon /5 / tarde, meio-dia, e d
VBTIEA  birugohan  lunch /#4144 almogo  almue

DBOFH  Hirayasumi Wnehtime FEA horcio de

hora de aimoerzo.
VB Biruma  daytime /0, dedia/ dora

daytime a4l 121/

tardo do dia vsh Birune nap /st sesta/sesta

HWIL 2L chishoku  lunch! £, 34/ almogo alm
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CHT, hiru 5 f& CHUSHOKU lunch
NOON, DAYTIME AR ATHE CHUKGSEL  diumal
9 strokes M HRUMA  daytime

et &, and casias A, Very similar 1o carly fom of picture g 85qv.
st carter as ), except field B 59 i replaced by sun/day 8 62. £ /7R sillacts
‘mdicate section ofl/ partition, and also lends its sound to express bright. Thus the
section of the day, ic. daytime or noon. Suggest
aion R a5 measure in feet R 854, of which it may i fact be

ic: MEASURE IN FEET NOON SUN OVER HORIZON
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961 I BANSAEGIE e T
LATE B . BANKA  late summer

;% KONBAN  this evening

@ is sun/ day 62, here in an extended sense of light. £ is escape 1849 quv., bere
—eing phonetically 1o express obscure(d) and also lending connotations of striving.
with difficulty to do something (from its literal meaning of a woman striving 10 give
birth). Thus striving with difficulty (to see) when the sun/ light is obscure, a
reference o evening. Late is an associated meaning.

Mnemonic: SUN ESCAPES EVERY EVENING




image18.png
FiT wA gown beforenoon <4 /anies do me
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™ Go %11 GOZEN  am., moming
NOON. % 1 GOGO  pm. aftemoon
4 strokes IE 4 SHOGO noon

[E= = picograph of a pestle . It was bomrowed to expres the central zodiac/
sy sign, .. the middle part o the day, partly because a pese was asociated
e kg he cener of a morar. Pt sl i nov epresenied by an NGU eharacter
faiing wood K69, #. Disinguishcow 197,

Ssesmonic: NOON STRIKES, KNOCKING TOP BIT OFF COW
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E2 mae befor, i roat/ 4, % antes,
nER mamae  name /<13 nome/ nombee

SANAER sarinermae e years ago 4 3/ wés
ZEA oen  hefore noon/ ./ anes do mei

EAIZA  memban e st halt/ 4/ primeira o
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= ZEN, mae W1 % ZENSHA  the former

;—B‘J BEFORE, FRONT | KUZEN  unprecedented

9 suokes B 4412 MAEBARAL prepayment

rly B and eartier 5. §/41 is swordicut 181. /& is a now defunct char-
‘meaniog advance, comprising foot 12129 (sow ), here meaning g0, and boat 4
1354, whichfrom is connotatons o hollowed out (wood) ws occasionaly used,
er, 10 efer 10 primiive ype of clog, Thus - meant lirally put on one’s shoes
£0. thus coming o mean g0 ahead/ advance. In combination with cut it ent its
10 express trim arrange and also lent an idea of progress, to mean make
th a cutting tool. However, eventually £ reverted to the
seasing of . ie. advance and by exicnsion front before. The idea of wimming with
« cuing 00l is now conveyed by an NGU character prune ], that dds an exirs cut 3
581, (Note also that ading hand 32 gives the NGU characteramange 7§} Suggestsk-
=5 A 33 meat 365, with >+ as horns.

Msemonic: BEFORE CUTTING MEAT CUT HORNS
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m GO, KO, ushiro, ato, Lk 160 after
% KOHAN  sccond half
D, AFTER, DELAY  # 3 ATOATI afierasie

9 suokes

Sead/movement 4 118 q.v.,inverted foot 4. 438, and 4., & CO character meaning
sl 4nd 10 allintents and purposes a short version of thread # 27. 4 normally com-
wecs with uninvericd foot & 1o give normal progress/mavement (see 129), but here,
= combination with invsried foot, indicates abnormal progress. & acts phoncticaly to
%5755 g0 but also lends its meaning of litle. Thus to make (abnormally) litle
eogress,indicaiing delay and by cxtension coming after/behind. Suggest aking 2.
< sitting crosslegged.

tocmonic: SIT CROSSLEGGED ON THREADING ROAD, FALL BEHIND
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KYO, KO, saru ZF KYONEN  lastyear
GO, LEAVE, PAST A % KAKO e past
S suokes VL6 % % TACHISARU  depan

4. showing a double-1id on a rice container. The double-lid indicated
‘ecicating in tum the importance of rie. Though a idded contsiner mightlogical-
1o suggest fullness, as indeed it does i the case of oy % 1142.q..,in the

(258 it scems that since the rice was looked upon as vital rations ts ate of con-
s of paramount importance. Consumption led to used up and gone, with

a figurative extension. Suggest taking /a as nose 134 and % as ground 60.

< NOSE TO GROUND SUGGESTS ONE'S GONE TOO FAR
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A person with a saw makes.
Something.

Krrozenehot fire
fvsr,

o make
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£ SAKU, SA, tsukuru #f SEISAKU  production

MAKE fid SAKUHIN 3 work
7 sokes 5 fF DOSA scion

4 is person 39. % is an NGU character now borrowed phonetically to express while but
< criinally meant make. It derives from B, wih e bein a type of ade and & being
wood 6, giving adze on wood and thus makelconstruct something. Her 1 onds
s carly meanin of make, and asoscs phonetically o xpress deceve - Thusa made/
construced person used to deceve, Le. 3 dummy of by excasion sand.n. Over
- years th clements became reimerprecd s person who makes, bt ha person
who is made, and finally came to mean just make. Suggest taking 4 as a saw.

PERSON WITH SAW ABOUT TO MAKE SOMETHING

Memon
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We together (3%) offer you help.

o—:'t Zicaureibier,
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839 KYO, KU, tomo, sonaeru 12 % TEIKYO offer
OFFER, ATTENDANT  {#£(5] b TOMOMAWARI redinve
D\ Buwkes {# % KUYO  memorial service:

{ i person 9. % is together 460 q.v., here with it ltral meaning of offer. Thus
offer Something to a person, laer just offer. It is not fully clear how the meaning of
attendant evolved. Some scholars take it to be an extension of offer 10 3 person .. 3
person who offers something to another person, while others take it 0 tem from a rein-
Tepretaton of the ¢lements as together with a person, . companion and hence a

| endant.

Mnemonic: ATTENDANT OFFERS TOGETHERNESS TO PERSON
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TR T FAEL  genkio  fine sctive/ 820, U6 s

EEHE  HALD  pujis  NorYorsdu/uq/pincn
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JC% GENKI  good health

GEN, GAN, moto
ORIGIN, SOURCE JC ¥ GANRAI originally

m s A D MOTODDRI  asbefoe

Once writien R, showing a person A 39 with the head exaggerated. As in English, the

106 -

An extra top

head symbolised upper part or prime part, and by extension ori
stroke was added later for emphasis. Suggest taking = a5 two 61.

Maemonic: TWO PERSONS OF SAME ORIGIN
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to think
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SHI, omou £ sHisO ideology

9 strokes S\ 1§ OMOIDASU recall
AN

explined as heartfeeings 147 qv. and ild 8 5, o he effctthatpeo-

€ i were consianly thinking of thie fieds and crop. A useful mncmonic, bt
Oid forms such a5 @ show that @ is a brsi (rom a depction of a brsin with
s ©). Thusthe feelings in one’s brain, ic. houghis.

ic: ALWAYS i

KING OF ONE'S FIELD IN ONE'S HEART
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@ stz 0 tomis

akarui  bright/ < claro /luminoso,
ashita®  tomorrow /4%, 92 amanha
s tomortow /4%, 9% /amant

setsumé suru (o explain /45645 explica
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b MEL MYQ, akarui, akeru %1 1 MEIHAKU clarity
H CLEAR.OPENSRIGHT 51 i MYONICHI  tomorow
8 strokes. 14} 7 AKEGATA dawn.

fen @ 62andmoon A 16, both symbolising light. Thus very light/bright. Open
= associated idea.

Jscmonic: BRIGHT SUN AND MOON GIVE CLARITY
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With the sun (E) and the moon
() togetner, it becomes bright

ralermIehoeny. Hac
wnet.
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‘These things are turning
‘around.

QNG T

to turn round
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86 KAIL mawaru/su
‘ TURN, ROTATE
6 strokes

From a symbol of rofational motion € .

Maemonic: COAXIAL ROTATION

18 KAMTEN  revolution
8 KAIST frequency

H el L IMAWASHI
tum of phrase:
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= B0 4% hara pring /4 pimavers/ primavers

HAOH  UBASADD shurtun ot 4N Equinon Dy 2241 1
oia docqinico e prinener/ i
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141 SHUN, haru # # SEISHUN ‘youth
SPRING J 4 BAISHUN  prosiution
9 srokes # # HARUGL ~spring clothes
Originally %‘ showing the vigorous growth of a mulberry plant ¥ (see 1518) in
e sunshine @ 62. Vigorous growth symbolises spring. Suggesttaking % as three
=23 people A3

Mnemonic: THREE PEOPLE ENJOY SPRING

SUN
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‘Spring has come. Three (
poople () look at the sun (E)

g — % Bokeie i

ehTusy,
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L o %2 mats summer /4% / verdo / verano
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